
BONECOS DE SANTO ALEIXO 
 

TRADITIONAL PUPPETS FROM ALENTEJO (Portugal) 
 
It seems that traditional puppets from Alentejo had their origin in a village with 
the same name. 
 
They are stringed puppets manipulated from above as the big puppets from the 
Southern Italy and the Northern Europe, but smaller – from 20 to 40 
centimetres. 
 
In the “dynasty” we are dealing with and which comes from the middle of the 
nineteenth century, their texts were “invented” or “produced” by a certain 
Nepomucena – the old Promocena – a farm guard who might be born in Santo 
Aleixo. 
 
After a quarrel in which a man was dead, he had to take refuge in S. Romão, 
Vila Viçosa, a village which fronts on Spain. 
 
There, he started the activity of “puppeteer” to make his living. 
 
When the murder was forgotten, he moved to S. Tiago de Rio de Moinhos 
where the puppet set and the traditional texts were conveyed from parents to 
children. 
 
This heritage became property of Ti’Manel Jaleca who, at the end of this days, 
sold them to Mr. António Joaquim Talhinhas and both went on with the 
performances. 
 
It seems that they weren’t the unique “Bonecos de Santo Aleixo” that went 
through our region. 
 
According to “Vila Viçosa Memorial” by Priest Joaquim da Rosa Espanca, as 
early as 1798, Priest Vicente Pedro da Rosa ordered that some puppets, “called 
of Santo Aleixo and in which a puppet played the role of Padre Chanca”, were 
confiscated and burnt on a fire in front of his house. 
 
The puppets we are performing today belonged to Mr. Talhinhas family for 
about three decades they are discovered and presented in public in 1967, by 
Michel Giacometi and Henrique Delgado. 
 
About 1975/1976 and in spite of na effort led by the Culture Secretary of State 
to preserve them, Mr. Talhinhas had no possibility of carrying on with his 
performances.  
 
It was only in 1978 that the project of preservation of these puppets was 
possible, thanks to the District Assembly of Évora that came into possession of 
the whole material. 
 



Now, that they are property of Centro Cultural de Évora, they are manipulated 
by a “Family” formed by professional actors who, in a permanent interaction 
with Mr. Talhinhas and others, go on with the research work, keeping this 
expression of art alive. 
 
 
 
THE PERFORMANCE 
 
Concerning the materials used, the most important is the place here the 
performance takes place, which is called "retábulo". It is built in wood and 
flowery tissue and replaces the traditional stage. It's a kind of miniature  with a 
stage courtain, a stage set painted on cardboard and it has got its own lighting 
(an oil candle). 
 
The puppets are made of wood and cork, from 20 to 40 height, and are dressed 
in such a way that the characters can immediately be identified just as in a 
naturalist theater. 
 
The texts have always been based on erudite subjects but, as they have 
conveyed by oral tradition, they turned into a popular form of culture. 
 
 
 
DIRECTOR  José Russo 
 
PUPPETERS   Ana Meira 
    Gil Salgueiro Nave 
    Isabel Bilou 
    José Russo 

 Vitor Zambujo 
 
MUSIC  Gil Salgueiro Nave  
(portuguese guitar) 
�


